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~ SOME MUSICIANS AND THEIR PATRONS ABOUT
1800 A.D. IN MADRAS CITY |

ey y
DR. V. RAGHAVAN. '

In the Advar Library there is a Sarskrit work in manuseript
which is interesting from two points of view. Firstly it is one of
the very few Sanskrit works? having a bearing on the Citv of
Madras and in growth, and seecondly, it is probably the only
literary doeument in Sanskrit eontaining anthentie, historieal allu-
sions to some of onr musicians. My edition of the whole manus-
cript with a full Tntroduetion will appear in the Advar Library
Bulletin, and here T shall briefly deal with ﬂ]e dite of the work

ard the music material in it. $

The work is ealled Snrvadwuuﬂmn wlnch name 18 to be
understood in two wavs: “Enrva.dmwlasa or the Sport of all
Divinities sigmifies firstly the fact that the work is a series of
conversations between two scholars whe 2o porind the temnles in
the City and its suburbs and deseribe the festivals in these teviples,
the Dharmakartas of the several temples. and the musicians, sehnlars
and courtezans attached to and patronised by the Dharmalréas,
Secondly, the descriptions invariably start with and eentre ronnd
the Dharmakartas, all of whom are said to be lealing aristocrats
and merchant magnates of, those times in the City o1 Madras; and
as portraying -the aetivities (vilisa) of these aristoerdts and
patrons whom the two interlocutors believe to be the inearnations
of the several Gods ¥ Rarva-Deva), the work justifies its title.

The mapuseript is unfortunately ineomplete, and considering
the interesting material in the’ available portion. the loss of the
latter part of the work is to be greatly regretted. The author. who
wrote shis work for thp pleasure of these aliove-mentioned patrons

of Madras (Cennapurindatosanadhiya), refers to himself as the
son of Ramasiiri and grandson of Sankarasiiri, but unfortun-
nately, neither while so deing nor elsewhere in the available

portion does he diselose his own name,

1 See my article on Notice of Madras in Two Sanskrit Works in the
Madras Tercentenary Volume. 3 .
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The author adopts the Campii style and frequently the two
holding the colloquies indulge in Fumorous exchanges in which
several Tamilisms oecu~. In faet, some proper names are used
in their Tamil form. There is some amount of exaggeration
caused by the traditional Kavya style of the author, but many
external evidences go to confirm the truth and reliability of the
information: given by him. The work is thus of historieal
importance.

We shall take an important temple first, that of Sri Partha-
sarathi svami at Triplicane (Briadiranya and Kairavini). One
Anndsami in deseribed as the Dharmakartd of this temple. ~

T EREETEETAAEAC © 7 soaiageaie I T |

This Anndsimi is Annisimi Pillai who ﬁguf'ea in a number of
records in the Madras Collectorate? as the Dharmakarti of the
Parvthasfirathi Temple in Triplicane. He was the hereditary
trustee of the temple; the Colleetor of Madras exceeded his powers
by interfering in the "emple affairs upon which he sued the
Colleetor. After teinpﬂrargb suecess against him, Anniisimi was
removed from his place as heredifary trustee and re-appointed
trustee to hold office during the pleasure of the Government. The
following are the dates of these papers relating fo, Anndisimi Pillai

ki

and the Parthasarathi Temple: ;
31-1-1822; 15-4.1822; 2-5-1822; 1-7-1822; 9-3-1825; ﬂ-ﬂ-lm;-
7-9-1831 and 12-1-1832. _ °

The last two dotes are those of letters addressed hysthe widow,
Perundevi Ar.nal, of Anndsimi Pillai. claiming an amount of
about 20,000 Rs. which the late Annasimi, as Dharmakarta, had
advaneed from his own funds towards the expenses of the Temple.
Therefore, by 7-9-1831, Anndsimi mentioned <n our Sanskrit work
as the Dharmakartd of the Parthasarathi Tomple at Triplicane
had -expired. The earliest known date when he was holding the
office ‘is 31-1-1822. These documents nov only show ti reliability
of the mformation in our Sanskrit work, but give also an indica-
tion of the date of our work. v f T

To take another instance, the Sarvadevavilasa mentions the
Dharmakarta of the Agatidvara temple in Nupgapuri or Nungam-
hilkkam, as Devandyaka. Fortunately, of this trustee of the
Nungambakkam temple too, we have some corroborative evidenee

92 See Guide to the Reecords of the Madras Disdtriet from 1719 to 1835.
Govt. Press, Madras, 1936. . -
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from the Madras Distriet Reeords. There is a record dated 6-6-1520
in which the Collector recommended that the lands exchanged
recently by the Nungambakkam Temple Warden on behalf of the
* Temple be exempted from quit-rent. In this doeument, the
Warden of the Agatiévara and Vaikuntha Perumal Pagodas at

Nungambakkam signs his name_as S. Davy Naigum,3 i.e. 5, Deva

niyaka. |
The work deseribes also Veikata Krsne, son of Muddukrsna,
of Manali.
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The Manali Mudaliars were 4 well-lmm family of patrons
and Dharmakartis of the Town Temple.

-Manali Muthpkrsna Mudaliar I, of Manali a village near
Madras, was the Dubhash of the Madras Governor Pigol (A.D.
1755-63 and 1775-7T7). After the pulhng down by the English
of the original CennakeSayva Templet which stood in the
Fort area, Manali Muthukrishna, Mudaliar raised subseriptions
amountimg to 15,650 pagodas to ereet the new Town Temples at
the place where they now stand, he himself :;-u..krihuﬁhg 2,202
pagodas. This Muthukmgma T of Magali died in 4792 A.D.5
From the Madras Distriet Records we find that the Manali Mudaliar
had endowed the temples with lands and funds, that the Company
was giving an annu il grant of 500 pagodas, and that after Muthu-
krsna’s demise, his son Chinniah Mudaliar was the trustee of the
temple. (F““nnlah whose —eal name was Venkatakrsna, is the person
wfen*ed to in our work, and, aceording to a reenrd nf the- Madras

were msputes in the tmsteeshlp of the wan Temple.ﬂ From thls,

) - 1
2 The summary of the document in the published Guide to the Records
mentions the warden without his name; Rao Bahadur Dr. B. S, Baliga,

Curator of the Madras Records Office, was king enough to supply me the

‘name from an examinafion of the document.

¢ See Hy D. Love, Vestiges of Old Madras, .
5 and 6 See Guide to the Records of the Madras Dt. 1710-1835. 7

M--17

'S



4-':4

130 ° THE JOURNAL OF THE MUSIC ACADEMY  [VOL. XVI-

we may safely assign our Sanskrit work to a date between 1'?92
and 1817. @

Another leading personality described in the work is the chief
of the Telugu merchants of the City, named Ravanappa, an -
expert in negotiating the English,
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This is Colla Ravanappa Chetti who built the Kotwal-Market and
the Kanyakiiparamesvari Temiple in that place .in}ﬁ'}?mi, with his
own generous donation and with the help of subseriptions.” He
was also the Warden of this temple, and as his deseriptior in our
work is by virtue’'of his being a Dharmakartd, we may narrow down
the limits of the dates ﬂf our work from 1792-1817 to 1803-1817.

Having thus a.-asured ourselves-of the historieal rnlmblhty of
our work and having had an. indicgtion of its date, we may now
gather together the musieal material in this work. Madras City
ﬂ-EE’[IpiEE today a very importamt and influential*place in the field
of Carnatie music, a pualtm,n which had steadily grown during the
last one hundred years, and had built itself on the foundation of
musieal associati We antiquity can be traced up to the latter .
part of the 1Sth certury.S The- diseovery of the’ Sarvadevavilisa
throws more hg]lt on the history of these musical assotiations of
Madras aml rey Lals ‘['.ﬂ us the personalities of some hitherto un-
Irnuwnp&tmng of our musicians. *a

Musicians Doraizami and éﬂﬂ LIESH’

In chapter four of the work the.two interygeutors propose to
meet one whom they mention as the higgest of the patrons in
Madrns, viz. Vedicala. His residence within the old fﬂ.—qﬁe& town
was in astreet ealled in its Sanskeitised form Rgepana Skanda
Vighne$vara Vithi but he had his permanent and hereditary hotise- .
in what is called his headquarters, Kalafapuwri. This KalaSapuri,
from the evidenee of the temple mentioned therein, is no other-place
exeept the present part of Madras known as Choolm, There is a

AL
7 See the Madras Tercentenary Volume, p. 364.

8 For many of these associations, see Profll P. Sambamoorthy's article
on Madras as a Seat of Musieal Immlnginthe!{aﬂm'rm“y

Volume, pp. 429-437.
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festival in the Sri CidambareSvarasvami Temple at Kalasapuri or
Ghuplai and as the Dharmakarta of that Temple, Vedicala one day
goes there with all his retinGe. The party is said to eross the old
fort-wall of the Wall Tax Road to reach Choolai. The large retinue
of Vedidcala comprises his two brothers Krsnasvami and Subrah-
manya, his secretaries Raghava, Vaiddilinga and Arunscala.
Seated by Vedacala’s side are The greai experl musim;ﬂ Dorasami,
the two preeeptors Laksmipati and Rama....; and on a séparate™
horse comes also another musician named Srinivasa.
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Who can this Dopasami be?" 1t aypears to me that it is Pallam
Doraisvami Iyer, whose daiesareé approximatelly known to bé 1782
to 1816 and who is also known to have stayed in Madras with his
_maternal grandfather Nayam Venkatasubba Iyer.? Many of the
songs composed ky Pallavi Doraisvami Iyer are om Natardja,l0
which is s'gnificant when we consider the faet (.hat Natardja as
Lord of Cidambara is the deily in the Cidambarcivara Temple at
Choolai belonging to Dorasimi’s patron, Vedacala; it is to have a
darSan nf ‘the deity thore during a festival, that all these persons

Who the musirffan Sriniviisa, patronised by, the same Vedﬁﬂala
s we ﬂIB{*]}ff able to h:nuw -

L

I Twﬂ Music Instruments.
There are two music instruments ealled in Tamil Candrap-
parai and Stiryapparai. The only literary reference to two such
instruments I have come across is found in this work. They are

=5

9 See the Journal of the Music Academy, Madras, Vol. X, p. 64.
» =10 Bae»tlmJianu*rnfanlml't]mrHuniuaa&ai!,;lvenﬂ'1 quraa.vnls.x,*m.
and XIV. - Y. ngmn 4"
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mentioned as being played in the procession in which Vedacala
proceeded to Choolai.

¢ e AT aaarTaTngE & |

Specimens of these two instruments ave preserved in the Madras
 Museum. They are deseribed as, varieties of drum, parchment
stretcled over sun-shape and moon-shape rings of iron and beat
with a stick.11  Their correct names however seem to be Suirya-p-
parai \1u™p) and Candra-p-parai, Parai meaning a drum, and not
Sarya-p-pirai and Candra-p-pirai, Pira meaning dise,

A

Narayani, Monga, and Minaksi
Some Couwrtezan-Artists in Madras

Vedacala had invited for the fesfival his friends Kalingaraya,
Sriraflgu and Devandyaka, patrous of equal status and tlemselves
Dharmekartas of other temples in the City. On the night of the
festival, Vedacala holds a Soedas in whiell musiec and &aume Iy
famous courtezans take place. - From the deseription of thu two
interlocutors in the work we came to know that there were in
Madras at that time three courtezans rem}mu,ﬂ for their musie or
dance. They were

Narayani of untbhakonam, proficient in singing, attached

Lo Kalingaraya;
Manga of Tanjore, proficient in singing and dancmf
attached to Eﬁrﬂﬂﬂﬂ: »

and Minaksi, _rJ. adept in dance and musie cspecially m Tanglapa,
attached to sVedicala. Another courtezen named Vira is simply
mentioned without any other details.
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11 See Prof. Sambamoorthy's Catalogue of the Musical Iutrumta
in the Madras Government Museum. - |
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In the above group of four artists of the courtezan class the .
name of one, attaened to Devanayaka, is not given. Of the other
three, we may take Mindksi attached to Veddcala as the Salem
Mindksi- a celebrated songstress of Madras, to teach musie to whose

daughtets, Patnam Suhrahma.ura Ayyar is said to have come to
Madras from Trivadi.12

Two Compositions on God Cidambaresvara,
a Sanskrit Varna and a Telugu Kirtana.

The two interlocutors in the work meet all the patrons in the
role of poets and receive presents from them. From Town they

12 Ses the Madras Tercentemary Velume, p. 432
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proceed to Choolai along with Vedaeala’s retinue and make ready
two new musie compositions, a Varna in Sanskrit and a Kirtana in
Telugu, on God Cidambare§vara, with which they try to se€ the
patron Veddcala. They «ome to the Sadas held during the night
of the festival and express to Raghava, Vedaeala's seeretary, tha:-.r
intention to present their new Sadhityas to the patrons. Bemg
permitted to do so, they sing the two pieces and are given presents
and ];:n'a.lzifaf:!1 for their equal equipment in scholarship and the
musical art.
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Two more Songs in Sanskrit and  Telugu on :-:lya.styﬁém_ra-. .

In the next, the sixth, (:haptﬁr:‘tha.whﬂle party, including the
two Pandits, repair to Nungambakkam for darSan at the
Agatyesvara temple there, at the invitation of its Dharmakarta,
Devapayaka. There again, a Sddas is held in the night, in which
our two Pandits present two kirtanas, in Sanskrit and Telugu,s
composed in praise of Agastyesvara,
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Devandyaka of Nungambakkam was alreatlv referred to, in the

deseription of the Choolai Sadas as the patren of an anonymous
courtezan-songstress; in that context his grealer love and know-

ledge of Sanskrit was mentioned; the deseription of the aetivities

in Nungambakkam Temple and the Sadas there confirm,tiat infor-

mation, speaking as it does of meny Sanskri qclmlars “and dig-
putants. ; J .

l

.Efi;b‘iﬂfﬂ?ﬁ Via;tka_frﬁyu. ﬁ*{agt_th-i Venkatramana and
Courtezan-songstress Nacyar.
v, Ina subseguent, chapter, probably the seventh, a party of the
patrons of the city leave for Toyadri having the temple of Ranga-
natha, which is the.same as Tirunirmalot near Pallavaram. The
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leader of the party is Venkatadri or Venkatacala, tha Dharma-
kartd of the Tirunirmalai Temple, one eredited in the work ‘with
the rebuilding of the Temple tower and Car. Later he is
deseribed as the Dharmakartdi of the Krsnan Kovil in- Coral
Merchant Street too and as the owner of a big eocoanut tepe where
he would be holding & Sadas on Sunday. Quite a Jarge retinue
accompanies Venkaticala, consisting of his friend Rangandyaka,
his brother Veiikatakrsna, his secretary Kodandarama, tyo friends
Muddukrsna, and Sabhapati of Pakal ete. The company ineludes
the scholar Sesidri and one Venkatriya, a musieian, peet and
logician. The most important person for us ameng these is the
famous musician Surthi Venkatramana, son of Sunthi Subba.
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Of ths +wo musicians deseribed here as enjoying the patronage
of the Tirunirmalai {rustee, Verikatacala, we do not know riow any-
~wang of the first, “Venkatraiyva, praised as a musician, poet and
logieian. But the other musician enlogised as an undisputed and
unequalled master of Tina and as one whose musiec would make
even barren trees sprout, is the great master mentioned as a Guru
of §ri Tviigardja himsell (1759-1847), Sunthi Venkataramanayva.
Our works shows that sometime between 1803 and 1817, Sunthi
Verikataramanayya, probably of advanced age then, was in
Madras. , .
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Another Courtezan-Artist, Nacyar,

After the darfan at the temple, the two Pandits go to the
Sadas of Venkaticala in the night where they see the courtezan
attached to this patron. She is deseribed as proficient in hoth
music and dance, and the patron is complimented for gathering
zound him sach a galaxy of artistic talent.
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The manuseript breaks unfortunately in the middle of the
deseription of what appears to be the most ifaportant and biggest
Sadas forming the subjeet of the work, viz, the one held in the
garden of Kalingaraya which seems t¢ have been in a place near
Triplicane. Practically all the important persons eonnected with
the mgnegement of most of the City Temples, hoth Brahmans and
merchants, as also a number of scholars, have assembled in this
Sadas: and just when the desceiption of the patrons eclose, and
that of the scholars begin, the*manuseript ends abruptly; probably,
in the further portion there is a great deal of deseription of the
musie’ans and courtezans gathered here, and, fiom the magnitade
of the gathering, we mayv legitimately suppose that the Sadas
ineluded musie and danee by some of the musicians and artists
already mentioned and others to be mentioned. Among the
patrons deseribed here, we find Chinniah Mudaliar of Manali,
whose house is wﬂll known in the history of Carnatic’ musie for
jts patronage <. Sri Dikshitar’s family. In an introductory des-
eription of tle City of Madras with whieh our work opens, we
have reference to a Sundare§a as an important eitizen of Madras.
and this may well be, in the light of what we can see from the
musieal setting of the work, SundareSa or Sundara Mudaliar of
Koviir, patron of Vina Kuppier, and the host of Sri E}ﬁgarﬁja
during his sojourn in Madras and adjacent places of pilerimage.13

13 See Madras Tercentenary Volume, pp. 430-1.
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