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The world of Karnatik Music has produced many doyens who were adept in either
vocal music or instrumental music. Some musicians apart from their performing career went
a step ahead and have produced a great legacy in composing songs and bringing to light,
innumerable songs. One such musician was Tiruppamburam Svaminatha Pillai. He was not
only a musician, but a composer of merit, an academician, dedicated teacher and highly

respected performer. His contribution towards Karnatik Music is immense.

Musical Lineage:

Tiruppamburam Svaminatha Pillai was born on September 12, 1898 to Nagasvara
vidvan Tiruppamburam Nataraja Sundaram Pillai and Sivagami Ammal'. Natardja Sundaram
Pillai, Violin vidwan Tirukkodikkaval Krishnayyar and Vina Dhanammal were the disciples
of Sattantr Paficanada Iyer.2 Paficanada Iyer belongs to Muttusvami Diksitar’s lineage.3
Nataraja Sundaram Pillai had three sons. The eldest was Svaminatha Pillai. The second son
was Somasundaram Pillai, who was working in the Nagasvara School in Pazhani.

Sivasubramania Pillai was the youngest son.

He was also serving in Annamalai University. Sivasubramania Pillai contributed a
great deal to the Annamalai University Publications along with his elder brother Svaminatha
Pillai. Nataraja Sundaram Pillai and his brother Subramanya Pillai also learnt from Krisna
Bhagavatar and Sundara Bhagavatar of Umayalpuram, the diciples of Sri Tyagaraja. Both

performed Nagasvaram together.4

Repertoire:
As mentioned earlier, Svaminatha Pillai’s family had a wide range of repertoire of the

compositions of Muttusvami Diksitar. He also popularized the ragatalamalika of Ramasvami
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Diksitar, Compositions of Kumara Etténdra and many rare tillana-s in complicate tala-s

through his disciples.’

Interesting Anecdotes:

Svaminatha Pillai never wanted to play Tanam in his flute. Once at a wedding concert
in Dhanammal’s house, Svaminatha Pillai was asked to play Kambodi raga alapana and
tanam by Dhanammal herself. Before she would utter, Svaminatha Pillai concluded the
concert with ‘Ninamaripamulaky’ mangalam. Svaminatha Pillai never played Tanam in
flute and he was also daring to refuse the request.® S.G.Kittappa was one of the intimate
friends of Svaminatha Pillai. He has also recorded the kriti, ‘Gitartamu’in Surutti which he

learnt from Svaminatha Pillai7.

Honours and Awards:
Svaminatha Pillai presided over the conferences of Sangita Vidvat Sabha and the
Indian Fine Arts Society in the year 1953. He was awarded with the Sangita Kalanidhi. The

same year he was also nominated for the President’s award for Instrumental Music.

Disciples
Prominent disciples of Svaminatha Pillai include Sangita Kalanidhi T.Viswanathan,
Isai Perarifigar Sirgazhi Govindarajan, Tiruvarar Namasiviyam and Radio Narasimhulu.®

Sangita Kalanidhi T.K.Govinda Rao, Sri.S.R.Janakiraman also learnt from him.
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Annamalai University Tamil Isai Series

Tiruppamburam Svaminatha Pillai has contributed largely towards the Annamalai

University Publications. His publications include:

* (Gita Varnangal — This volume is a compilation of the Svara varisai-s, Irattai varisai-
s(Janta varisai-s), Mél sthayi varisai-s, Datu varisai-s, Alankara-s, Tamil Saficari gita-

s, Laksana gita-s, Jatisvaram, Svarajati, Prabandha-s, Varnam-s.

* The second publication of Svaminatha Pillai is a compilation of the songs of
Marimutta Pillai, Sevarkulam Kandasami Pulavar and Nagaram Muttuvira Kavirayar
(disciple of Sevarkulam Kandasami Pulavar). With regard to the compositions of
Marimutta Pillai, it is mentioned in the preface that except for the three kirtana-s,
“Ennéramum” in Todi, “Kalai tikki” in Yadukulakambhoji and “Oru kal siva
cidambaram” in arabhi, the rest of the kirtana-s, were composed by Svaminatha Pillai.
The compositions of Sevarkulam Kandasami Pulavar and Nagaram Muttuvira
Kavirayar were notated according to the tunes sung by Nagaram Muttuvira Kavirayar

himself. This was published in the year 1945.

* The third volume is devoted to the songs of Nagaram Muttuvira Kavirayar. It is said
that Mutthuvira Kavirayar himself sang the songs and Svaminatha Pillai had the job

of notating it and fine tuning the notation. This was published in the year 1946.

* The next volume contains the songs composed by Darumai adina Vidvan Dévakottai
“Balakavi” Vayinagaram Thiru.V&.Ramanathan Chettiyar which was published in the

year 1946.

* The fifth volume contains the compositions of Muttutandavar. Totally sixty

compositions are found in this volume. This was published in the year 1955

Songs of Ve.Ramanathan Chettiyar:

The thirteenth volume of the Annamalai University Publication’s Isai Tamil Series
consists of the songs of Vayinagaram V&.Ramanathan Chettiyar. This was published in the
year 1946. Darmapuram adina Vidvan, Dévakottai Balakavi Vayinagaram Vé.Ramanathan

Chettiyar belongs to the family of merchants from Nattukottai. He was the son of Mahadéva
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Murugappa Chettiyar, a great Siva Bhakta of Konarpattu which was ruled by the Kings of
Pudukottai. As he was proficient in composing songs from a very young age he was

acclaimed as Balakavi.

This specific volume contains seventy five songs. The songs are in praise of God,
devotees, deeds of virtue, characteristics of human life as love themes (agappadalgal),
significance and classicism of Tamil language and so on. V&.Ramanathan Chettiyar has
named the sections of songs as mudal nilai, idai nilai and irudi nilai viz pallavi, anupallavi

and carana.(Preferred Tamil terms).All the songs have only one caranam.

Rare janya ragas used by Svaminatha Pillai for the songs of V&.Ramanathan Chettiyar

S.no Name of the raga

Janya of

1 Citramani 11,Kokilapriya

2 Nagactidamani 17,Stryakantam

3 Agnikopam 20, Natabhairavi

4 Chandrika 21,Kiravani

5 Divyabharanam 21,Kiravani

6 Samantasalavi 21,Kiravani

7 Omkari 22, Kharaharapriya

8 Vajrakanti 22, Kharaharapriya

9 Surabhiishani/Svarabhiishani 22, Kharaharapriya

10 Ambhgjini 28,Harikamboji

11 Dharardhari 28,Harikambhoji

12 Ragam 28,Harikambhoji

13 Tomaradharini 29,Dhirasankharabharanam
14 Dhavalakamsi 57,Simhéndramadhyamam
15 Karmukavati 59,Dharmavati



16 Desovati 62,Rishabapriya

17 Gotrari 63, Latangi

18 Navaratnabhushani 63, Latangi

19 Ravisvaripini 63,Latangi

20 Pramodini 65 ,Méchakalyani

References to the raga-s

We find references to these raga-s in the works like Sangita Candrikai and Sangita

Svara Prastara Sagaramu.

» Sangita Candrikai of Manikka Mudaliar
o Agnikopam, Gotrari, Samantasalavi, Dhavalakamsi,
o Navaratnabhiishani , Pramodini, Nagactidamani, Divyabharanam,
Ravisvaripini

o Dharardhari is given under the name Janasammodini.

» Sangita svara prastara sagaramu of Nadamuni Pandita
o Ambhojini, Citramani, Chandrika, Tomaradharini, Karmukavati, Omkari,

Surabhiishani

With regard to the raga Surabhiishani, we find a slight contradiction. Surabhiishani in
Sangita Candrikai is given as the janya of the 4™ mela Vanaspati whereas the same work also
mentions another raga Svarabhushani as the janya of Kharaharapriya. Tyagarajar has
composed a krti Varadaraja ninnukori in the raga Svarabhuishani as the janya of
Kharaharapriya. Svaminatha Pillai follows the version of Svarabhiishani but named the raga

as Surabhtishani. Probably he wanted to use the tamilized term for the raga.

Similarly, the raga Omkari is mentioned in the Sangita Svara Prastara Sagaramu of
Nadamuni Pandita as the janya of 22" mela Kharaharapriya. Svaminatha Pillai follows the
same version. This work also mentions a raga Omkari as a janya of 48"™ mela Divyamani.
Dr.Balamuralikrishna handles a raga Omkari employing only three notes.s m; p s —s p m; s
There is also another raga Omkara as the janya of 65" méla Méchakalyani. C.Honnappa

Bhagavatar of Mysore has composed a tana varna in the raga Omkara.
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Analysis of the Structure of the Songs

With regard to the songs we find varied structures. Some of the songs have certain
peculiar structures which have been intellectually set to tune by Svaminatha Pillai with the

usage of madhyamakala.

Songs with different Structure

In the song, ‘Nefijame’ in the raga Vajrakanti the pallavi has two lines, the anupallavi
has three lines and the carana has four lines. The third line of the anupallavi is set in
madhyamakalam. All the four lines of the carana is set in madhyamakalam which comes to
two avarta-s. The second avarta of the carana and the madhyamakala of the anupallavi have

the same dhatu.

The song, ‘Marai ghiana sambanda perumané’ in the raga Pramodini set in adi tala has

the following structure.

Pallavi and anupallavi - two avarta-s each
Carana - eight avarta
Since the carana is long, it is set in madhyamakala. Employing madhyamakala sahitya

in the songs certainly must have been influenced from the Diksitar compositions.

Sangati-s
Sangati-s are not profusely used in these songs. Very few songs have sangati-s and

they are simple. Sangati-s are gradually developed with minimal variations.

Svaraksara
In the irudi nilai (carana) of the song, ‘Vanorgal porrum’ in the raga Madhyamavati
we find a svaraksara phrase.
; m r , M p ; p , p

; ma ra ma lar van du

Graha Svara
» In the song ‘Sandésar padam’ in the raga Anandabhairavi all the three sections mudal

nilai, idai nilai and irudi nilai start with the same graha svara ‘paficama’.

» Similarly the other song, ‘Tidu senru varai’ in the raga Ravisvartpini has the sections

mudal nilai, idai nilai and irudi nilai starting with the graha svara dhaivata.



Observations in some Raga-s
i. Ritigaula

d n s is employed. no usage of n n § prayogam
ii. Anandabhairavi

More usage of p n p prayogams. Dhaivatam sparsely used. Occurs only in the avarohana
krama.

iii. Parvikalyani
p d p § prayogam not seen.
These raga prayoga-s can be seen in the krti-s of Muttusvami Diksitar.
Tala-s used

» Adi-58 compositions

» Ripakam — 9 Compositions

» Misra Capu — 4 compositions

» Misra Jhampa — 4 compositions

Eduppu of compositions

The compositions are set in sama eduppu, ¥2 eduppu, % eduppu and % eduppu. Hardly
two kalai composition is seen
Rhythmical aspects

» Development of melody extending over a whole section

o In the composition ‘End kavalai’ in Saveri, Miéra Capu, the pallavi extends to
8 avarta-s. The melody and the text is in such a way that it cannot be repeated

and the pallavi has to be repeated as a whole.

o Similarly, the song Kumara nayaka in Piirvikalyani the pallavi has two avarta-

s which cannot be repeated after the first avarta.

These are some of the aspects seen in the musical setting done by Svaminatha Pillai
for the songs of V&.Ramanathan Chettiyar. It is observed that Svaminatha Pillai has brought

out many rare raga-s in this publication. His idea was to popularise the rare raga-s through



Tamizh songs. Many of the songs in this volume stand as sole compositions for the study of
the raga prayoga-s and other laksana-s of these less popular raga-s. He has tuned the songs in
such a way that the content or the sahitya is not disturbed. The raga phrases are clearly
brought out through the compositions. The efforts taken by Svaminatha Pillai in popularising

many of the rare raga-s is note worthy.

References

1. Sundaram,B.M, Mangala Isai Mannargal., INTACH: Chennai: 1992

2. Sankaran,T, Isai Médaigal, V.0.C.Noolagam,Chennai:2004

3. Ve.Ramanathan Chettiyar, Vayinagaram., Tamizh Isai Padalgal. Cidambaram: Annamalai
University, Vol XIII, 1946.

4. Ramanathan, Hema. Ragalaksanasangraha., Chennai: N. Ramanathan : 2004

5. Vedavalli, M. B. Ragas which emerged during the post-trinity period and their laksana.
Chennai: 2008.



