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Sésayyangar was a pre-trinity composer, whose usage of Sabdalankara-s in Sanskrit
compositions, earned him the title ‘Margadarsi’. Sgsayyangar or Sesaramanuja Kavi is known
to have come down south from Ayodhya and settled down in Srirangam, and composed on

his Ista Dévata, Lord Ranganatha, with the mudra, ‘Kosala’.
1. Review of History:

The title ‘Margadarsi’ for Ssayyangar was probably first recorded on paper by
Subbarama Diksitar, in SSP. However, in the ‘Vaggeyakara Caritramu’ section, he says, “The
pandit-s of those days praised him and called him ‘Margadars$i’.” In Sangita Sarvartha Sara
Sangrahamu, Vina Ramanuja, has labeled the vagg€yakara’s krti-s as ‘Kosalapurivaru
kirtanalu’. Other published books with his compositions call him S&sayyangar,

chronologically listed below:

S.No Title Author Year No of songs
1 Gayaka Locanam Tacciiru Singaracaryulu 1884 9(S)
2 Oriental Music In European A.M Cinnasvami Mudaliar 1893 2(N)
Notation
3 Sangita Sampradaya Pradasini Subbarama Diksitar 1904 1(N)
4 Pratamabhyasa Pustakamu Subbarama Diksitar 1905 1(N)
5 Sangita Sarvatha Sara Sangrahamu Vina Ramanuja 1917 18 (S)
6 Sangita Rasarnavam K.V. Srinivasa Aiyangar 1924 1(N)
7 Gana Bhaskaramu K.V. Srinivasa Aiyangar 1934 1(N)
8 Krtimanimalai, Vol 5 & 6 Rangaramanuja Aiyangar 1953 3(N)
9 Sésayyangar Kirtanaigal T.R.Damédaran and 1978 31(S)

T.Visvanathan

S-Sahitya alone; N-Notation

Of the many compositions of the vagg€yakara, which have been wrongly attributed to
other composers, one krti, ‘Kosaléendra Mamava’ deserves special attention. This composition
in Madyamavati, is listed in the Sarasvati Mahal Library publication and has also been cited
in Muhanaprasantyaprasavyavastha, by Maharaja Svati Tirunal. The same krti appears in
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Cidambara vadyar’s book on Svati Tirunal Krti-s, and in its translation by Sambhasiva Sastri.
A notation of this composition is found in a collection of Svati Tirunal’s compositions by Sri

T.K. Govinda Rao.

There are slight variations in the two versions though. In the Sarasvati Mahal
publication, which was edited based on the Manuscript from Madurai, there is no anupallavi
segment. Instead, the editor has split the composition into a six-line pallavi and three carana-
s. The notation obtained has a two-line pallavi and two-line anupallavi, omitting the last two
lines present in the former version. These lines are indicative of a svara sahitya segment,

intervowen with beautiful svaraksara-s.
fraftaftaftaa oo maafRafRroRorarfiaftaw [
RS ATAT FHATSTHT TRATHARATHOI T HERE I

The usage of ‘ppa’ and ‘mma’ is quite unusal. It may have been given thus, to go in
accordance with the sahitya. Looking at it from a metrical point of view, using the procedure
for vrtta calculation, It may suggest a dirgha for Nisada (because of the following conjunct

syllable, ‘9’). Similarly, Paficama will also get a dirgha, owing to the presence of ‘®’. In the

second instance however, it does not make a difference, as the preceding solfa, is already

dirgha. With this assumption, the svara sahitya can be reconstructed as follows:

n,sr srm, rmp, npm, p,S$S$ nsnm pn,p ,m,r

ni.raja sarama. samapa. vanama. |pa.rila sitakr. |pani.ppa .ma.dhu

mrs

.rasa (Kosalendra)

The same composition, in Sambhasiva Sastri’s book, does not have this svara sahitya
in the body of the composition. Instead, these lines are given as a footnote. Why it has not
been given with the rest of the sahitya, is not clear. The reasons why this might have been
given thus, can be:

1. The svara sahitya segment could have been an addition by a later composer, which is
very uncommon in the case of this anga (predominantly seen only in citta svara
passages)

2. This segment might not have been published in the original, by Cidambara vadyar and
Sambhasiva Sastri might have appended it, to the translation, with the intention of

preserving the then-prevalent oral tradition.




The usage of ‘ppa or ‘mma’ is not found in this version. There is a change, in number of

matra-s.
frafaftoiamfrom  ggafofkafiaaikaia
AR IRAT ARUTSAAT TREATHARUT HHTT I
n,sr srm, rmp, npm, pssn prpn ,p,m rmr s

ni.raja sarama. samapa. vanama. |parilasi takrpa. |.ka.ma bhrtarasa

It is observed that there is a change in the sahitya and in the number of aksara-s.
While the former was of thirty-five aksara-s, culminating three aksara-s after the samam, the
latter is of thirty-two aksara-s, falling on samam, or the idam. The thirty-five aksara setting is
seen to conveniently fit-in with the already available notation obtained from the book by Sri

T.K. Govinda Rao.

There is abundant svaraksara-s in both the versions. Though the musical setting of the
first version has a better solfa-sahitya relationship, as found in ‘nippa’ and that the eduppu is
more apt for the notation available today, the word ‘parilasita’ is more conveniently placed in
the second version. The drgha for ‘pa’ in the first instance is a little non-aesthetic as

compared to the second version.

3. Raga-s figuring in Sésayyangar’s Compositions

The composer has composed mainly in time-tested Rakti raga-s like Saveri,
Kédaragaula, Athana, Bhairavi and Dhanyasi. D&§i Raga-s like Dvijavanti and Brndavana
Saranga also figure in his compositions. He has also rare raga-s like Karnata Saranga,

Mangala Kaisiki and Mangala are used.

3.a Karnata Saranga — A rare raga
The vaggéyakara, has used a raga, named Karnataka Saranga/ Karnata Saranga, which
is not present in any of the treatises dealing with Ragalaksana. Three of his compositions are

found in this raga,

¢ Palayamam dévakaiicana, in Ata capu, from Sangita-Sarvartha-Sara-Sangrahamu
e Vasavadigéya kaumipura, in Ata capu, from Sangita-Sarvartha-Sara-Sangrahamu

e Palaya raghunayaka, in Ata capu, from Sangita-Sarvartha-Sara-Sangrahamu

The notation for the last krti was available in ‘Compositions of Svati Tirunal’, by

T.K.Govinda Rao. However, the notation is in Saranga (not in Karnataka Saranga) and tala
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given as Misra capu. The composition doesn’t have the mudra ‘Kosala’ and has
‘Padmanabha’ instead. It is not listed anywhere else, as Sesayyangar’s krti. Vina Ramanuja

might have wrongly printed it as SEsayyangar’s composition.

Kavi Matrbhiitayya, another pre-trinity composer, who flourished in the court of
Amarasimha (1787-1798), is seen to have used the same raga, in his Yaksagana
‘Parijatapaharana Natakamu’. This yaksagana again, is not available with notation. Therefore,

the ragasvartpa of Karnata Saranga, is not known.

3.b Raga Variants obtained for Some Compositions

Certain compositions of the vagg€yakara have been obtained in multiple raga-s, from

different sources. Compositions with raga variants:

3.b.i. Rangapathé pahimam - Kapi/ Kanada

3.b.ii. Vandéham kari $aila - Jujavanti/Bhairavi/ Dvijavanti
3.b.iii. Siteé vasumati sanjathe - Asaveéri/Saveri

3.b.iv. Nathavanasmi - Dhanyasi/Todi/ Bhairvi

3.b.v. Janaki manoharaya - Dhanyasi/Mangala

3.b.vi. Kamalanayana - Kannada/Begada/ Purvikalyani
3.b.vii. Sriraghuvara sugunalaya - Ghantha/ Punnagavarali

3.b.viii. Gopala pahi divya - Dhanyasi/Dannasi

3.b.ix. Srirangasayinam - Dhanyasi/Dhannasi/Kédaragaula

Rangapate pahimam in Kapi and Kanada

Of the above, only Rangapate Pahimam, is available with tune. Different versions of
this krti are available now — one in Kanada and another in Kapi (Karnataka). The Kapi
version was available in print, from Sangita Sampradaya Pradar§ini (SSP), Gana
Bhaskaramu, Sangita Rasarnavam and Krtimanimalai (KMM) and the Kanada version from
oral tradition. The first three versions of Kapi (hereon, referred to as SSP version) are similar,
while Rangaramanuja Iyangar’s version (hereon, KMM version) is a more developed
‘distinct’ Kapi, now called ‘Karnataka Kapi’. Many of the compositions originally sung in
Kapi are now sung in Kanada too. The Kanada version of ‘Rangapathe’ is yet another

example.

Graham: The graha of the variants, differ from one another. While Kanada and SSP

versions are of sama graham, the KMM version starts two aksara-s after sama, ie. ara-idam.
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Kapi: (KMM)

,,S 1 r,s, r,,, rmp,.,n p,mg pmgr
..ran. ga.pa. the.. pa hi . mam. ..S1T1.
Kapi: (SSP)
S’ I.l’ r’s’ r”’ pmr’ gmr’ ”rs
Ran... ga.pa. the.. pa hi. mam. ..SIT.
Kanada:
g’m’ r’r’ S”’ s”l.l I‘Sl_l, ’dn’
ran... ga.pa. the... pa... hi. mam. .SIT. .
Anupallavi:

In both the versions Kapi, the whole Anupallavi section and later half of Carana are set in
Madhyamakala, comprising five avarta-s. In Kanada, the first four avarta-s of the Anupallavi
start in vilamba kala and the last three avarta-s alone are set in Madhyamakala, totaling to

seven avarta-s.

Anupallavi for Kapi:
p,np m,mg mdpm
man . gala ka ra san .
nmp,.,n SFgr
gan.ga. .janaka
d..np, m,pm g p m
na. pan ga . druta

Anupallavi in Kanada:

p”’

man...

pP,g,

an...

gm, I

ganga.ja

P,g,
ga.la.
’md’
.gaja.
Fr$-nr

na ka garu

grsr
ka ra hi ta
$§rns

ga ru da thu

grgr

ra than..

d,d,

ni.bha.

Snpp
da..thu

S L,pm grsr

an . gaja

ndn,is$

ran.ga.

sr

ga.

md,n

san..ka

m d mdn,

P,P,

ran.ga.

snp, s,rs

ni bha mo .

npm.,dp

bha va ban .

Snrs
ra.vi.
,né,
.ha.na

gmd,

bha va ban .

rmpp

ha na . nga

mgg.rmp

ga. karu

d,nr

ga.karu




Snpp ,pge mr,s

na..pan .gadruta ra than . ga

Raga Saficara-s:
The word ‘Pahimam’ notated as
‘pmr,gmr;, s’ in the earlier SSP version of Kapi,
has been replaced by
Tmpnp,mgpmgrsr in KMM version of Kapi,
and is present in the Kanada version (2" sangati) —
‘"npmg,gmr,’.
The usage of ‘g m r,” has been avoided by Raangaramanuja Iyengar for some reason. It is

found in Kanada, not surprisingly though, as it is one of the characteristic Kanada phrases of

today.
SSP: pmr, gmr, I
pa... hi . mam .
KMM : rmp,,n p,mg pmgr ST
pa... hi . mam . .. SIT.
Kﬁnada: nnpm g,8m r,,,
pa... hi. mam.
Similarly, SSP version has phrases like — ‘gmr,” ; ‘' mpdpmr ; ‘mrg; g, ; ‘mn
dnp,m, ;‘d,d,ns$rf, and ‘g m p m’ which are common to both Kapi and Kanada, or to

say, more characteristic of the latter.

The phases of present day Karnataka Kapi like ‘mgpm grsr and ‘pnSt gr are
present only in the KMM version and not in SSP version. However, SSP version has also
some elements of the present day Kapi, like -s,nrsr,”; ‘mpdnp, and ‘“mpdpm, .
Kanada is a recently developed raga. It has been first described only in Ragalaksanamu of
Sahaji'. Since S@sayyangar is also from that period, his compositions have the impact of the

changes in the raga-s associated with it.

1 = - _
‘Ragalaksanasangraha’ , HEma Ramanathan.



Since SSP version has elements of both Kapi and Kanada of today, it can be deduced
that Kanada and KMM version are two versions of the same original, which has been kept

alive in two different schools.

Conclusion
Sésayyangar, who was once celebrated as a ‘Margadarsi’, has composed quite a

number of compositions, which have undergone many changes, with time.

The composition, Kosaléndra, has been obtained from multiple sources, and they have
been put together, with a new segment of Svarasahitya, which was not present in the notation
obtained. The two versions reconstructed were both aesthetically appealing, one for the

eduppu and another for the conveniently placed sahitya.

Different notations of ‘Rangapathe’, in Kapi and Kanada, were studied. The oldest
version is Sangita Sampradaya Pradarsini, which bears similarity to both the Kanada version
from Oral tradition and Kapi version from Krtimanimalai, indicating a deviation in the

patantara, with time.
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