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Introduction:

One of the indelible aspects of music when it comes to passing on to posterity
Is the variations in renditions, mainly since the sources contain not only texts of
songs and notations but also an oral inheritance. This can be broadly witnessed in
the compositions of the composers of Carnatic Music. Variations generally occur in
the text of the song, raga, tala, arrangement of the words within the tala cycle and
melodic framework, graha, melodic phrases and musical prosody?.

The scholars who have written and published on Muttusvami Diksitar and his
accounts are named in chronological order as follows:

Subbarama Driksitar
Kallidaikuricci Ananta Krishna Ayyar
Nataraja Sundaram Pillai
T. L. Venkatarama Ayyar
Dr. V. Raghavan
A. Sundaram Ayyar
R. Rangaramanuja Ayyengar
Prof. P. Sambamdrthy

Dr. N. Ramanathan writes about Sri Mahadéva Ayyar of Kallidaikuricci thus:
He is a student of Kallidaikuricci Védanta Bhagavatar and along with A.
Anantakrsnayyar (well known as Calcutta Anantakrsna Ayyar) and A. Sundaram
Ayyar (of Mayilapdr), has been instrumental in learning the compositions of Diksitar
from Sri Ambi Diksita, son of Subbarama Diksita and propagating them to the next
generation®. Dr. V. Raghavan (pp. 76-92), in his book Muttuswami Diksitar gives an
index of Diksitar's compositions which is forked in two sections. The former section
illustrates the list of krti-s as notated in Sangita Sampradaya Pradarsini of
Subbarama Diksitar while the other one lists almost an equal number of another set

! Ramanathan N. 1996. Problems in editing the krti-s of Muddusvami Dikshita. Journal of the
Music Academy. LXIX: 58
% Ibid.: 61



of krti-s not included in Sangita Sampradaya Pradarsini but found in the 14 volumes
of Diksita Kirtana Mala of A. Sundaram Ayyar?>.

The focus of the study here will be on the two traditions of Subbarama
Diksitar’'s and Sundaram Ayyar’s. That is, the article is confined to the notation
documented in the treatises Sangita Sampradaya Pradarsini of Subbarama Diksitar
and Driksita Kirtana Mala of Vainika Vidvan Subbarama Diksitar.

Analysis _of the Composition Sri Mahaganapatiravatumam

The following section contains the comparative analysis of the melody of the
composition as notated in Sangita Sampradaya Pradarsini and Diksita Kirtana Mala.

Range of the composition

Anga-s of the Krti Sangita Sampradaya Diksita Kirtana Mala
Pradarsini
Pallavi Mandra pa to Madhya pa Mandra pa to Tara ri
Anu Pallavi Mandra ni to Tara ri Mandra ni to Tara ri
Carana Mandra pa to Tara ri Mandra pa to Tara ri
Colkattu Svara Absent Mandra pa to Tara ma

The range is common for the Anu Pallavi and Carana as in both the notations.
The difference is in the Pallavi section. Colkattu svara is not seen in the notation of
Sangita Sampradaya Pradarsini. The spread of notes in all the three octaves implies
that the krti embraces a comprehensive use of sancara-s pertaining to the raga.

Graha Svara-s

As per Sangita Sampradaya Pradarsini:
1. Rsabha

R mP r p mpmg
Srimaha ganapati .. .............. i (Pallavi-1°*' ling)

r gmR
suvar na...... Karsana .. ... (Carana)

Rm pnp
kOmalatara. . ............. ... ... ...... (Madhyamakala-Anu Pallavi)

rr R r
ravi sahasra sannibhadéhd .................... (Madhyamakala-Carana)

® Raghavan V. 1975. Muttuswami Diksitar. Bombay. National Centre for the Performing
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2. Pancama

Pmr ggmr
kdmajanaka vidhindra . ... ... ... . . . (Anu Pallawvi)

According to Diksita Kirtana Mala

1. Rsabha
rISRMMPR
ST mahaganapati . .. ...... .. (Pallavi)
R GM rsR
suvar na...... Karsana .. ........c i (Carana)
Rmpnp
kObmalatara . ......... ... .. (Madhyamakala-Anu Pallavi)
rrmR s
ravisahasra . ..... ... (Madhyamakala-Carana)
2. Pancama
P,MRMM
kdmajanaka . . . ... ... (Anu Pallawvi)
pmgmrgmtanakujam . .......... .. . .. (Colkattu Svara)

In both the notations Rsabha and Pancama represent two dominant graha svara-
s. In all the instances it could be observed that the graha svara sancara is almost
similar in both the notations. Nisada can be seen as a connecting start in between
the lines. As for instance, in the Carana

NPNP;

Kuvalaya . ......... . ... (Common in both notations)
n PnsR

prakasakaro bhavajaladhinavo . ......... (Sangita Sampradaya Pradarsini)
nris n P

prakasakard ............. . (Diksita Kirtana Mala)

The phrases are almost similar in the examples illustrated above.
Nyasa Svara-s

The Nyasa svara-s including the phrases in which they are incorporated are
exactly similar in both the notations.



1. Sadja
In the Madhyamakala sections

R amr s ns
matanga mukha . ......... ... (Pallavi)

r Sn P mrgmR S ns
guruguhagraja ssivatmaja. . .......... ... (Anu Pallavi)

rssnp pmrgm rsns
avind sakai valyagé ha.......... ... .. ... ... ... (Carana)

Pancama as a subordinate Nyasa svara could be mentioned which
occurs in the ending of the first line of the Madhyamakala in the Carana.

mrmpnp pmpn PP
kavijananuta musikavaho ............... (Sangrta Sampradaya Pradarsini)

mrpmn p pmpnpmp,
kavijananuta masikavaho ........................ (Diksita Kirtana Mala)

Thus Sadja is the predominant ending note with reference to the two

notations.
Sangati-s
Anga-s of the Krti | Sangita Sampradaya Pradarsini Diksita Kirtana Mala
Pallavi None First line — 4
Second line — 2
Anu Pallavi “ First line — 2
Second line — None
Carana ¢ None throughout

Diksita Kirtana Mala incorporates embellishments while Sangita Sampradaya
Pradarsini just delineates the basic structure.

Marga and Kalapraméana

Sangita Sampradaya Pradarsini Diksita Kirtana Mala
Aticitratama Marga Citratara Marga
(1 svara per tala unit) (4 svara-s per tala unit)

Though the tala is same in both notations the difference in the Marga
accounts for a variation in the reckoning of the tala. In the former, however, the
number of svara-s placed in one unit or matra of the tala equals the number of
sahitya-aksara-s or syllables of the text occurring in it. This feature is not observed in
the latter. The Kalapramana is self-suggestive in both the cases.
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Graha or Eduppu

The graha is Sama throughout the composition as witnessed in the two
notations.

Pada Chéda-s

Sangita Sampradaya Pradarsini Diksita Kirtana Mala
suvarnakarsana = suvarnaka + rsana vighnarajo = vighnara + jo
vighnarajo = vighnara + jo gauravarna = gaurava + rna
padambujo = padambu + jo pasankusa = pasa + nkusa
gauravarna = gaurava + rna madlaprakrti = mala + prakrti

kuvalaya svavisana = kuvalaya svavi + sana

pasankusa = pasa + nkusa

bhavajaladhinavdo = bhavajaladhina + vo

mulaprakrti = mala + prakrti

©|o|~|o 0| | w | E 2

svabhava = svabha + va

Umpteen examples are traced in the notation of the Sangita Sampradaya
Pradarsini compared to the Diksita Kirtana Mala. This is because the former
incorporates Aticitratama Marga and the number of svara-s per unit of tala is
congruent to the number of sahitya-aksara-s.

There is a similarity in the splitting of sahitya as fashioned in the Sangita
Sampradaya Pradarsini. In most of the examples, the splits extend up to exactly two
matra-s from the Sama of the respective tala cycles. This also indicates the
dominance of sahitya over the melody and tala in the Carana. The spread of sahitya
in the other anga-s of the composition is uniform throughout.

Gamaka-s

There are no gamaka symbols associated with in the notation of the Diksita
Kirtana Mala. Sangita Sampradaya Pradarsini is known for the enunciation of
Pancadasa gamaka-s. Among the 15 gamaka-s six are occurring in the notation of
the krti. They are Kampita, Pratyaghata, Sphurita, Tirupa, Ullasita and Orikai. Each
of them is being illustrated as under-

1. Kampita
Umpteen examples for Kampita could be traced in the notation most of which
are applied to the Rsabha (four in the avarOhana prayoga and three in the
arohana prayoga).
The krti itself starts with Kampita. It also serves as an example for Kampita in
Rsabha in the ascent. Kampita for Rsabha in the descending phrase is adjoined
as the succeeding example.




Rsabha

NN

R mp
Srimahaganapati . . ... ...t (Pallavi)

AN

R snp
siddhivingyako .. ...... ... .. (Pallavi)

Gandhara

....... PmMr/ G gmr
mualaprakrti svabhava ssukhataro . ....................... ... ... (Carana)

Madhyama

P M gm rmp np
padambujd gaurava rna . ...... ... (Carana)

Pancama

........... rm/vlé’mpmnP
naradivinuta lambdo daro....................................(Carana)

Nisada

n & $n p/WnS

bhava jaladhinavo .. ....... ... ... .. ... . .. .. (Carana)

Sadja o~

............... ns rrsén/ S

kamalalayatataniva sO.............. ... ... . ... .. .. ... (Anu Pallavi)
. Pratyaghata

This gamaka widely spread throughout the notation has been found employed
on Sadja (thrice), Rsabha (5 times), Madhyama (5 times) and Pancama (twice).
Few illustrations are put on below.

Rsabha and Sadja in the descending contour

........... gmr s sn p
suvarnaka rsanavi ghnarajo . . ... .. (Carana)

Madhyama in the descent

npnP mppmmm rr
kuvalayasvavisa  na pa §ankusa . ........... o (Carana)



Gandhara in the avarohana

P Np m Mr/ G g
mala prakrti svabhava ... ..... ... ... ... .. .. .. (Carana)

3. Sphurita

Only a couple of instances are found in the notation for Sadja, Rsabha and
Pancama
RfgR r Snp/RR
ra visahasra sannibhadého ...................... (Madhyamakala-Carana)

b SN SN §/RFsnS
a vanatadévatdsamiho . .............. .. ... ..... (Madhyamakala-Carana)

4. Tirupa

This one is the most abundantly scattered in the notation featuring Gandhara
(half a dozen of times), Madhyama (a couple of times) and Nisada (10 times)

Gandhara and Nisada

W W
r-pmpmgmrs snS

ganapa ti ravatumam ... ... ... (Pallavi)

Madhyama

/P pr“ﬁnP

lambO dard. ... ... ... . (Carana)
5. Ullasita

Consisting of Etra Jaru (upward glide) and Irakka Jaru (downward glide), the
former appears 11 times and the other one, 4 times in the notation

Etra Jaru
rfgmR/gmr s
suvar naka rsana . ... (Carana)

Irakka Jaru
P\m\rggm
Kamajanaka . .......... .. .. (Anu Pallavi)



6. Orikai
It is found just once in the entire notation namely, in the Carana

Y'Y
m ppmmm rrgmr r
svavisa napasankusa.......... . ... ... (Carana)

It is the arrangement of the syllables of the text within the tala framework, i.e.
the duration of the syllables in the hrasva (short) and dirgha (long) syllables. A
syllable becomes a dirgha vyanjana (long consonant), i.e. it becomes dirgha if the
following syllable is a samyuktaksara or conjunct consonant. The duration of hrasva
and dirgha are always proportional. If the former is given one unit then the other
would have two. A dirgha could be stretched beyond two.

In this composition the number of syllables in a unit of the tala is not exceeded
than the number of the matra-s in a tala avarta, as seen below:

As conforming to notation given in the Sangita Sampradaya Pradarsini:

Pallavi
1 2 3 4 5 6 7 Total no. of syllables
81 ma ha ga na 7
pa ti ra va tu ma m 7
Si ddhi Vi na ya 7
ko ma tan gamu kha 7

The Matu laya in the syllable ‘kd’ is three and in the sahitya ‘Matangamukha’
Is eight. Since the latter is set in Madhyamakala the duration of the text in the
framework of tala gets reduced by half, i.e. four. Thus 3+4=7 which the total count of
one triputa tala. This is a speciality of Muttusvami Diksitar where the sahitya, though
set in two degrees of speed, blends smoothly without interrupting the flow of melody.

Anu Pallavi
1 2 3 4 5 6 7 Total no. of syllables
ka ma ja na ka vi 7
dhi ndra san nu ta 7
ka ma la la ya 7
ta ta ni va sO 7




The Madhyamakala sahitya being double the speed, the matu laya accounts
for 14 matra-s, as shown below:

Madhyamakala sahitya

Total
1 2 3 4 5 6 7 8 9 |10 | 11 | 12 13 | 14 no. of
syllables
ko ma| la | ta | ra | pal la | va | pa| da | ka | ra 14
gu | ruj| gu| ha gra| ja $sSi | va tma| ja 14
Carana

1 2 3 4 5 6 7 Total no. of syllables

su va rna ka r 7

sa na Vi ghna ra 7

jo pa da mbu 7

jo gau ra va r 7

na va sa na dha ro 7

pha la ca ndro 7

na ra di Vi nu ta 7

lam bo dha ro 7

ku va la ya sva Vi 7

sa na pa s$a 7

nku Sa mo da ka 7

pra ka $a ka ro 7

bha va ja la dhi na 7

VO mu la 7

pra kr ti sva bha 7

va Ssu kha ta ro 7




Madhyamakala sahitya

Total no.
112|3|4|5]| 6 7 | 89|10 |11 |12 | 13| 14 of
syllables
ra| vi | sa| ha sra | san ni | bha | de ho 14
ka | vi |ja |na| nu| ta | mQ si | ka | va ho 14
a|va|na| ta]| dé va | ta sa | md ho 14
a | vi| na sa | kai va lya | gé ha 14

As per the notation detailed in the Diksita Kirtana Mala:

Since there are two syllables for each matra of the tala the total syllabic
duration will be 14. In this notation also the measurement does not exceed the same.

Pallavi
Total
1(2| 3 | 4|56 |7|8|9|10|11 |12 | 13 | 14 | no.of
syllables
Sr1 ma | ha ga|na|pa|ti|ra|va]| tu ma m 14
Si ddhi | vi | na ya | ko ma | tan | gamu | kha 14
Anu Pallavi
Total
112 |3|4|5|6|7]| 89| 10 |11 |12 |13 |14 | no.of
syllables
ka ma | ja | na|ka| vi|dh ndra | san nu | ta 14
ka | ma | la la |ya| ta | ta ni va SO 14

The Madhyamakala sahitya being double the speed, the matu laya accounts
for 28 matra-s, as shown below:

Madhyamakala Sahitya

ko- ma la ta ra pal- la va pa da ka ra gu ru gu ha- gra ja- $si va- tma ja- = 28
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Carana

Total
1 2| 3 4 5 6 7 8 9 | 10 |11 |12 | 13 |14 | no.of
syllables
su [vaj| r na ka rsa |na| vi | gh|na ra 14
jo pa dd@ | m |[bu| jo gau ra | va r 14
na |va|sa| na|dha| ro pha la [ca| n dro 14
na | ra di vi nu | ta | lam bo da| ro 14
ku |va| la | ya sva | vi | sa na | pa $a n 14
ku | $a | mo da | ka pra | ka Sa|ka| ro 14
bha |va| ja | la | dhi | na vO m la 14
a
pra | kr | ti sva | bha va su | kh | ta ro 14
a
Madhyamakala Sahitya
ra vi sa ha- sra san- nib ha dée- ho- ka vi ja na nu ta ma- si ka va- ho- =28
a vana ta dé- va ta- sa ma- ho- a vi na- sa kai- val- lya gé- hah- =28
Colkattu Svara
pmgm rgm ta na ku jam- nsr ki ta ta pns ja nu ta nsrm =28
ta ka nam- mgm ta na ta ppm dhi mi ta mpnp ki ta ta ri pnsr =28
ku kun ta ri mpn ki ta ta jam- rg ta ka ja nu ta dhi mi srs nsnp =28
pnp ti mi ta ka ta ri gmrs r- ta na ku jam- npm ta tin ki na tom =28

Thus the Matu laya is uniform throughout in both the available notations.

Sri Mahaganapatiravatumam as portrayed in performing style

Plenty of musicians have rendered this krti in concerts many times. The
recordings of 14 eminent vocalists and seven veteran instrumentalists have been
taken for references. The similarities and variations in the renditions with regard to
the documented sources are been detailed below:

1. The Graha and Nyasa svara-s applied as witnessed in all the aforesaid
recordings are intact as seen in the documented notations

2. Sangati-s: The number of sangati-s applied in the Pallavi and Anu Pallavi differs
in each renditions.
The following table represents the number of sangati-s allotted by different
stalwarts to each line of the Pallavi and Anu Pallavi:
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Sangati- | Sangati- | Sangati- | Sangati-
sinthe | sinthe | sinthe | sinthe
. Pallavi Pallavi Anu Anu
Name of the Musician e _ ond Pallavi Pallavi

line line -1 — ond

line line
Chembai Vaidyanatha Bhagavathar 2 1 3 1
M S Subbulakshmi 3 2 1 2
M S Gopalakrishnan 5 2 1 1
Sheik Chinna Moulana 2 1 3 1
M D Ramanathan 2 1 3 1
Maharajapuram V Santhanam 3 2 2 2
T M Thiyagarajan 3 1 4 2
T S Kalyanaraman 2 3 2 1
R K Srikantan 4 3 2 2
N Ramani 3 3 2 1
M Chandrasékharan 3 2 3 1
V V Ravi 3 3 2 2
Mani Krishnaswamy 3 2 3 2
A K C Natarajan 3 1 3 2
Parassala Ponnammal 3 2 3 1
R Védavalli 3 2 2 1
P S Narayanaswami 3 2 3 1
Madurai T N Séshagopalan 3 2 2 2
Madurai G S Mani 3 1 3 2
Neyvéli Santhanagopalan 3 3 2 1
Mandolin U. Srinivas 5 3 3 2

It can be noticed that the Pallavi and Anu Pallavi have a special reservations
for including the musical embellishments while in the Carana, where, as
mentioned earlier, the sahitya dominates the tala, leaves hardly any room for
them. Nevertheless, one or two sangati-s could be seen in the portion,
‘Prakasakard’ in the Carana rendered by a few aforesaid giants, which is again a
well-accepted spot for delivering Svara-kalpana as seen in the recordings.

. Placement of sahitya-aksara-s or the syllables of the sahitya: The practical
renditions share with the documented notations in majority. Few small changes
could be found as exemplified below:

In all the renditions mentioned above, the Madhyamakala portion of the pallavi
is split ma — — tan — ga mukha, i.e. 3 + 3 + 2 while in the documented notations it
iS2+ 2+ 4, i.e. ma—tan — gamukha —

The former pattern is followed by the majority of artistes while a few namely,
Tanjavir Sri S Kalyanaraman, Sangita Kalanidhi M S Gopalakrishnan, Sangtta
Kalanidhi R K Srikantan and Violin maestro Sri V V Ravi follows the 2 + 2 + 4
pattern.

Again, Sangita Kalanidhi T M Thiyagarajan and Sangita Kalanidhi A K C
Natarajan render the same piece half a matra later from the same place.
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The Anu Pallavi portion ‘Kamalalayatatanivasd’ which begins on the Sama of
the tala is taken off after one matra as witnessed in the audio clip of M
Chandrasekharan as seen below:

Il —kama | la — | laya Il tatani | va — 1 s6 — Il

The same portion as rendered by the veteran violinist Sri V V Ravi has the
arrangement as follows:

Il kamalal —lalya— 1l tatanil va—1s6 -1l

Sangita Kalanidhi M S Subbulakshmi renders the portion as follows:-

Il kamala | ——1 laya Il tatani | va — 1 s0 — Il

The sahitya ‘Kuvalaya svavisana...’” in the Carana is rendered after one matra
as observed in the rendition of Bharat Ratna M S Subbulakshmi. The distribution
of the syllables of the text in the concerned portion also undergoes slight
modifications.

To cite a similar example the rendition of Sangita Kalanidhi R Védavalli in the
portion ‘Gauravarna vasanadharé...’” is as follows:

Il-—gaul—-ralva—Illrmma—-valsanaldha—I1l1r6--phad--llacanl—drdll

Whereas in the textual notations it splits as:

Il——gaul—-ralva—Ilrnavasalnadhalro—Ilpha—lalcan—1dro—II

Again, the sahitya in the Madhyamakala of the Anu Pallavi is ended as
“....guruguhagrajo sivatmajo”. This has to be because the words are in ‘Prathama
Vibhakti’, i.e. guruguhagrajah sivatmajah. So if it is sung it has to be joined as,
“‘guruguhagrajassivatmajassri mahaganapatiravatumam.” Since Colkattu svara
is followed by the Anu Pallavi the sahitya has to be pronounced either as
‘Sivatmajah’ or ‘Sivatmajo’. The latter sounds musically better. In this case it can
be noted in the clipping of Bharat Ratna M S Subbulakshmi, the pronunciation as
‘guruguhagrajassivatmaja’.

In the Carana the sahitya ‘kuvalaya svavisana pasankusa modaka’ as
follows:-

Il kuvala lyasvalvisall—napal—sal—-nkull sSamo—1dakal——II

While in the documented notations it spreads as follows:

Il kuvala lya—1Isvavillsa—nalpa—I1sa—Ilkusamol—-dalka-—Il

4. Tala: The tala to which the composition is set seems to be Misra Capu rather
than Triputa

5. Kalapramana: The tempo is relatively brisk in the renderings of Sangita Kalanidhi
Chembai Vaidyanatha Bhagavathar, Sangita Kalanidhi Sheik Chinna Moulana,
versatile musical giant T S Kalyanaraman and the prodigious artiste Mandolin U
Srinivas. The kalapramanam is quite slow as witnessed in the rendition by
Sangita Kalanidhi M S Gopalakrishnan. The other stalwarts render the
composition in a medium tempo.

6. Inclusiveness of Colkattu svara: All the stalwarts mentioned above except
Sangita Kalanidhi M S Gopalakrishnan, render the krti with the Colkattu svara.

Conclusion

From the observations it is clear that though Subbarama Diksitar and
Sundaram Ayyar belong to the same tradition there are paltry differences found in
the notation. Nevertheless, the basic structure is the same. The same applies to the
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performing tradition also. Musicians according to their musical virtuosities decorate
the parts with sangati-s, slight alterations in the placements of sahitya syllables etc.
But the basic edifice on which they are built is the same.
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